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Welcome back from your mission! My hope is that in addition to
preaching the gospel with all of your heart, might, mind and strength,
you also took your language study seriously.

Now that you are enrolled in a Chinese course, you will find that
studying the language in a university setting is much different than in
the mission field. The rigid structure of classes stands in stark contrast
to the self-guided study you did as a missionary. Part of that structure
includes strong emphasis on the ability to read and write.

Here at BYU-Idaho, all Chinese classes are conducted in
simplified characters. This means that since you learned traditional
characters on your mission, you will need to quickly transition to
simplified. All homework and tests are in simplified characters. That
being said, you will have a two-week grace period in which you won’t
be docked points for occasionally writing a traditional character.

To make the transition easier, this booklet will outline
importantinformation regarding simplified characters. Itis not meant
to be exhaustive by covering every possible character. Rather it
provides an understanding of how and why characters were
simplified, which should be sufficient to reduce unfamiliarity and
anxiety, and (more importantly) lessen your transition time.

Historical Background

Let’s begin with a little history. The idea to simplify characters
was raised in the 1950s and was informed by a desire to increase
literacy among the general population. Characters then in use were
considered too hard for farmers and peasants to read and write with
proficiency. What this means for you is that learning simplified
characters should be easier than learning traditional!

What is not well-known is that the simplification process was not
a spontaneous, one-off event that happened after three thousand
years of use. Actually, Chinese characters fluctuated between
‘complex’ and ‘simple’ over the last three millennia! As early as the
Zhou dynasty (1046-256 B.C.), society’s growing verbal lexicon



necessitated the creation of new characters. Thus additional
components were often added to characters already in use to connote
new words. For example, the character A rdn originally meant ‘to burn’
(literally to ‘X roast X dog's Al meat. Yum!). This is indicated by the
o or fire radical at the bottom. Later, it was borrowed to signify ‘thus,
so, or correct’, and a new character was created to mean ‘burn’: #4.
Notice how it now has two fire radicals! (Burn, baby, burn!)

Another way characters became more complex was in the
transition between various ancient scripts, such as from the oracle
bone script (H & 3 jidgiwén) to bronzeware characters (43 jinwén)
and seal characters (/N xidozhuan) to clerical script (313 lishi) and

onward. The three boxes to the left are
& % & the same character: f£ zhui. Notice how

the seal character is more complex
e e e compared to the oracle bone version.

Ancient characters occasionally also underwent simplification.
This was primarily due to two reasons. First, as characters became
more complex, some had too many strokes to be written effectively.
Also, the advent of the running script ({73 xingshi) and the more
abbreviated cursive script (%« & cdoshi) led to other simplifications for
some characters. Regarding characters with too many strokes, one
common example is £ ji, which means ‘to gather, to collect.” This
character depicts a short-tailed bird (£, the character mentioned
above) on a tree (/X mu). The question then is, how does one bird on a
tree depict ‘gathering’ and ‘collecting’? Actually, 3
this character was simplified from an older % /@
character written & (see larger forms on the 7]:
right), which depicts three birds on a tree—an P ik
arrangement that depicts the meaning clearly. If you know that two
thousand years ago characters were written with a calligraphy brush
on narrow bamboo strips, it’s not hard to surmise why this character
was simplified. Often the characters on bamboo strips were between
one half to one inch tall. Imagine trying to write €& with a brush on
such a small space!



Different calligraphy forms also played a part in characters being
simplified. Take for example the character for ‘employ’: i gu. As early
as the Western Jin dynasty (265-316) a stone monument written in
the clerical script had the character carved as ﬂ The left-hand
component is the origin for the simplified form Jii. (There goes
another f£!) As for the right side, the character written in cursive

calligraphy £4 shows how the H ye gets abbreviated into 1. Another
example is 5% wei, which originally depicted a hand (7)

leading an elephant (shown to the right in the seal script). =
Now in traditional characters, the form % is most common (I
(from which we get the simplified 4). Thus traditional T

Chinese characters have not always been written the same. Rather the
Chinese character set has been a dynamic body since its inception,
with characters being created, made more complex, or simplified as
verbal and written needs and materials change.

Another pertinent fact is that in the large-scale simplification
process that occurred in the 1950s and 1960s less than 50% of the
characters were altered. This means that your proficiency in tradi-
tional characters will not, for the most part, be “lost in translation.”
For example, in the Chinese Link textbook used in Chinese 201, out of
248 characters comprising the main text for Chapter 1, only 66 have
simplified forms (26%). The other 182 characters are the same in
both traditional and simplified. In the textbook for Chinese 202, out of
the 484 characters in the first text, only 142 are simplified (29.3%).
As you can see, if you were diligent on your mission with the language,
you’ll enjoy a high degree of carry-over!

Common Ways Characters Were Simplified

While the percentage of characters that were simplified is
relatively small, they can be tricky to master due to the seeming lack
of a consistent pattern. For example, in the characters i gou and 7§
jidng, the component on the right is the same, but the simplified
versions are 4 and ¥, respectively. If you understand the ways in
which characters were simplified (there is a method to what feels like



madness at first!), it will greatly increase your ability to remember the
characters. Five main ways will be discussed, with examples, below.

L Simplifying the Radical

For a large percentage of simplified characters, often only the
radical was changed. For example, &t shuo became Vi, 8 fan became
", and [H] jian became [A]. When you become familiar with the
simplified radicals, it'll be easier for you to identify the simplified
characters from what you know of traditional. Here is a list of all
radicals that have simplified counterparts, with less common ones

being listed last:

Trad. Simp. Examples Trad. Simp. Examples
R st 2 & (&h) jie - cdo | T TI(4£) hua
[,Q.\ ) 4L (éI) héng [(%) ying

24 (A) jia D) ki
W, jian M W (B0 xian B wéi + (B wei
Bl (L) shi i (F3) wei
Bl (BR) gui i (1) hui
5 ydn 1 #h (W) hua 5 nidgo | 15 ("%) ming
() xie 5 (&) ddo
i (115) qing M5 (75) ya
H bei n B (W) yuin | Hye | I IR (B) fian
RIj () zé SH (4) ling
2 (#X) pin T8 () ding
Hi che ki B (%) jun JE feng | W I (JX) feng
e (B2) jio A (IK) feng
Ty (499 liang A (FR) piao
4 jin 5 e (%ﬁ‘) cuo BElong | & 5 (%) léng
%) §R (4R) yin Ji& (V) pdng
$ (8 qian % () chong
+ ching | &K 5% (7K) zhang Fmen | 1] M (A7) mén
M (1K) zhang i (1)) wen
Tk (k) zhdng ] (lﬂj) wén
& shi T i (1H) guan #E min CE) 4l (48) shéng
(8) 1 (1) bdo I (4) ying
2 (1R) jido T () midn




5 ma 5 e ("$) ma 75 qi 5 75 (/;lc) ji
5t (3F) zhu 5 (55) ji
5 (19) féng il GR) i
i yu i fif (#5) xian 5 chi ) B (18) ting
() yu it (%) chen
B (E) g5 (M) nie
T fei & i WE (W5) cuo
25 mai #* % (FR) fa Hgu | A i (1) jia

1. Simplifying Common Components

In addition to these radicals, other select common components of
traditional characters have been simplified on a relatively consistent
basis. Many common ones are listed below for your reference. Please
note that ofttimes the strokes for the simplified parts are “markers”
showing that several strokes were abbreviated. Take for example £
(%) xué. The simplified section is comprised of three small strokes to
signify the three parts on the top 7. The character # (W) guan is
another example. The left side, £, is reduced to X you (and another
£ bites the dust). The three horizontal lines in the 5, component are
signified by extending the left side of JL up into the box. A final ex-
ample is the character [ ying, written as ¥ in simplified, where each
of the original components is replace by a stroke (not another ££!). It
is key to remember that these common parts are not radicals, but they
do occur often and tend to be quite systemic.

= in place of 7] over H: & (24) dang~ 1% (#4) dang~ & (%) deing.

A in place of — over {{:&X(2) jing BE(42) qing~ SH(Zh) jin. SA(FN)
jing.
14 instead of [&l: 48(/&) zong~ HE (HE) cong.

"% instead of KA (M8) jian. BE (W) ldn; in B (%) lan it includes the
1. min as well.




X in place of iii:f] (X]) gang~ # (4N) gang~ K (N) gang; two X are
used for #9 (™) wdng, the difference being a T~ wdng instead of a
11 shan in the traditional form.

*k replaces & in ¥ () shi; also found in i (35) mdiand ¥ (%) mai; as
a stand-alone it is the simplified version of fi tdu.

& replaces 38: $¥ (%) qidn. 12(¥K) qign. %¥ (£k) xian. Notice that the
missing % gé is indicated by an additional horizontal line.

1 replaces EH Gﬁ) bao~ A (j’/fh) zhi~ A [ﬂ*) dian. [ ) zhi;
however, % is simplified to ¥: ¥ (%) zé. 1% (3F) z6. 3F (F) si.

£ replaces far: & (i) an~ g (1) lin; a similar simplification is

for £: £ (ﬁ'J) chuang~ Tﬁ[fﬁ) qidng.
7 replaces R i“%[i%) ching~ W () tang~ 4 ($1) ydng.
— replaces .w: Eb (%) nido « () ma. () yu.

Some simplified components have varied corresponding parts in
traditional characters. Below are six examples:

instead of B in B () jué and £ (%) xué, butalso for FH i 5 L (%
xing and for F# in B& (2%) ji. All three have a common tripartite
component at the top of the character.

V. instead of % in () ying, but also for ** in B (%) yan M (1)
lidn %% (2%) gian.

7 instead of # for Bj (5]) dong; it also replaces the ¥ in J& (J£) céng,
the & in & (£%) chdng, the & in & (32) chdng, the B in (%) tdn,

the K in ffi(#z) yun, and the = in i# (42) yan. Note that & jin by
itself is simplified as %; also, & by itself is simplified as .

M instead of £ in #{ (W) guan ¥ (V¥) huan EI(¥)) quan, but also for
¥ and — in ¥ (%) dui, as well as for the left side of 4§ (X&) jian+
# (ME) ndn () han.



77 is used in JfE (J7) liand in J& (J/7) 1, as well as in place of 5 in i&
(141) bian.

Jp is used to represent ¥ ban, as well as the three /7 in 1% (¥} xi¢ and
fik in the surname #f (J5)sa.

{ isusedinstead of 7 in many characters, such as ¥R (#) jué. W (¥n)
kuang~ JR(IK) jidn- 5(#) cou, and as an indicator of duplication
for traditional characters that have repeating components (for
example, & zio becomes & and £# chdn becomes %). Also, it is an
abbreviation marker in 7% jin and 1@ jin, both of which become .

IIl. Removing Half the Character

Traditionally there were six ways Chinese characters came to be
formed, called 7N liusha in Chinese. These six ways are pictograms
(%7 xiangxing), simple ideograms (#§5F zhishi), compound ideographs
(& & huiyi), derivative cognates (¥8yF zhudnzhi), semantic-phonetic
compound characters (JE# xing shéng), and phonetic loan characters
(f& f& jigjie). For a more detailed treatment of these categories,
including common examples, search “Chinese character classification”
on Wikipedia.

The semantic-phonetic compounds are made up of two
components: one part that signifies meaning (semantic) and another
that signifies sound (phonetic). Take 4fi mian for example. The left part,
2% mai, tells us that the character has to do something with wheat or
barley. The right part,[fii mian, informs the pronunciation. In the sim-
plification process, the semantic parts of many characters were
removed, leaving only the phonetic part. Thus, it mianbao is now
written [ffl. A few characters that do not fall under the semantic-
phonetic category were also halved because the remaining part was
unique enough to have it stand alone.

The following are a few common characters that have been
reduced in this manner (an asterisk indicates the traditional character
is not a semantic-phonetic compound):



JE& > 4 me [§-—> '} cong MLE D> By

*BE > 2 kai *5B > = xiang B> JFE qin
i > & bido ?ﬁ[ > 7 gudng Tﬁ > f{ shé
55> 7 yin o> B & > Wi i
%> Sugi JEE = 77 chdn 18> 8 fu

IV. Phonetic Replacement

The components of some characters were replaced by a simpler
phonetic component that accentuated the pronunciation of the char-
acter. These are, in essence, the newest additions to the semantic-
phonetic category. Common examples include:

## (#1) zhong, where 7 zhong functions as the phonetic instead of #
tong.

iy (’!ﬁ}) zhan, where 5 zhan replaces Bi dan as the phonetic.

£ (58) bi, where Lt brreplaces everything but a | at the bottom.
#E (4£) hud is similar to &, with {4 hua being used as the phonetic.
% (££) bin, where % bing is used as near rhyme phonetic.

1E (iX) dd, where K da replaces = ta; note that the replaced com-
ponent has three horizontal strokes at the bottom and thus differs
from £ in Section Il above.

TR (5 jiago, where % jiao replaces 2 lido.
J J p

4 (B kuai, where K guai replaces Y2 gui; while this is not as exact as
some of the other replacements, it mirrors & kuai and thus works.

& (1) zhéng, where 1E zhéng replaces £X zhéng; also found in ()

zheéng.



& (¥ shen, where H1 shénreplaces 3 fan for a closer modern phonetic;
also found in &% (1#) shen and & (4H) shen.

% () gou, where &) gou replaces # gou as a simpler phonetic
component; also found in 1# (#4) gou and # (4) gou, but not in &%
() jidng where the phonetic is now # jing, which is closer its
modern pronunciation.

2% (7%) jir and ji, where the character /* ji (a pictograph of a table) is
used due to its few number of strokes; also in #§ (#*) jrand 5 (i'*)

i

& (#1) dan, where H. danis used in place of & zhan for a closer modern
phonetic; also found in & (IH) dan.

These semantic-phonetic characters are the source of the
common mnemonic in Chinese: Hi&&i%, S EHH (If there's a
side component, use it for the pronunciation; if not, use the middle
component).

V. Ancient Shorthand

Cursive calligraphy, shorthand, and vulgar characters ({45 sizi)
resulted in variant writings for some characters. Most often, these
non-standard forms were simpler than the orthodox version. Some of
these were then adopted as standard simplified characters. The
following are a few examples:

ol £ > Jowi A copy of a stone carving from the Northern

m Qi dynasty (550-577) shows the character written thus.

Other vulgar forms used in the past include ¢ and J%.

> [H gus Téang Yin (8, 1470-1523) a famous

painter, calligrapher, and poet from the Ming dynasty has
' the character written as [, which has a F wdng inside

instead of the now standard &% yu.
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Strategies

M - Ji wan This character was being written in its
simplified form as early as the Tang dynasty, as seen from
this example of Li Shimin (Z=[X;, 598-649), its second

emperor.

§% > W ting This example comes from Zhi Yong's %7k
cursive calligraphy in the Sui dynasty (581-618). Famous
calligraphist Yan Zhénging 2R3 J¥(709-785) in the Tang

dynasty wrote it as gl , which is how it’s simplified today.

@ > 2 hui  This was written in its simplified form in the
early Tang dynasty The famous work on cursive
calligraphy (& &%) shapi by Stin Guoting {41 i (646-
691) contains this example.

2t > 45 dian  This example of the simplified version,
which takes the ..., from £ héiand puts it under the 5 zhan
component, was written in the Ming dynasty (1368-1644).
A vulgar form still used in Taiwan and other places today

is .

Despite the fact that simplified characters are easier to memorize
and write than their traditional counterparts (except for %1 gou, which
is perplexingly “simplified” as %), work is still required to achieve full
mastery. The following are some strategies for transitioning from
traditional to simplified:

Repetition, repetition, repetition! A large part of learning
characters is memorization, so get some flashcards or use an
app (like Quizlet or Skritter), and practice recognizing and

writing the characters multiple times each day.

Get a simplified copy of the Book of Mormon (available in the
university bookstore). You most likely are already very
familiar with it in traditional characters, so reading it in sim-
plified will be good practice.



e Read more, and read aloud. Doing so will test your recognition
of the characters, as well as give you a chance to practice
speaking. Ask me for a list of all books in Chinese available in
the library.

e Remember that while at times the simplification of some
characters might seem to have little rationale, it does! Just pay
attention to how the characters are constructed and you
should be able to identify the patterns. Seeing these patterns
will help you progress faster. One example that will help in
class is # (7R) dong and #K (£%) lian. The simplified version of
#¥ has an added horizontal stroke in the middle to account for

the difference between I and F.

e Remember, this study guide does not contain every single
character that has been simplified. So if you come across
something that is not covered in this guide, write it down in
the space below. In doing so, you will be more likely to
remember it.

For those interested in understanding more about simplified char-
acters, the tension between vulgar and official characters, regional
variants, and how certain characters came to be simplified, see Roar
Bokset's delightful dissertaion Long Story of Short Forms: The
Evolution of Simplified Chinese Characters (Stockholms Universitet,
2006).

ADDITIONAL NOTES







